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Brevard All -County Orchedra Preparation Packet

Introduction:

The purpose for these packets is to familiarize the prospectiv@oiilihty Orchestra student with the techniques needed to audition for the All
County Orchestra string section and to perform adequately as a merntieAtdfCounty Orchestra string section. Although it can be utilized in
class instruction, it is not meant as a replacement curriculum guide, nor is it meant to direct the course of studyateaepgier. Rather, itis a
sequential course of stydlb motivate students and to provide them with a sequenced range of materials tbai tiveyk through independentin
order to attain the techniques they need for theCallinty level. It will help students make the transitions from the class ekyenchestra to the
middle school orchestra and the middle school orchestra to the high school orchestra.

Suggested Use:

The scales, etudes, solos, and orchestral excerpts are intended to be given to students in November to be used fghsiuitlyettyenar in
preparation for the foll owi-cnlga syse arredvsi eaw da ft i tomne  pOgpcpkoerttsu nii ntcileusd e oc
school packets, the second audition excerpt is one that may be learned as a class éxesuiggested that an overview of the packets be provided
to the students in a sectional setting. Students motivated to audition for-tBeullty Orchestra will work through the packets independently.

The midlle school packets are on a tyear rotaibn and the tgh school packets are on a feu@ar rotation; both avoid repetition for any student
who matriculates normally. The audition excerpts are on the last page of each packet for each year.

Description and Layout:

These preparation packets designed as a series of steps: eight for middle school and eleven for high school. Each step contains one or more
excerpts from standaretude books, an excerpt from a solo work, and scales. In all cases, the sources of the excerpts are notéihtaaetice
given with each sectiont is of great importance that the students purchase the recommended etude books and solo repertoire, as the excerpts
are only introductions to the standard repertoire.

The scales do not have fingerings; theseadiready available for the student on the BrevardCAlinty Scale sheets. However, the scales are broken
into learning steps for ease of practice, and the required scales are notated as such.
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Brevard All -County Orchestra Preparation Packet
Middle School VIOLA Rotation #2

How to use this selstudy packet: Practice using the steps presented, playing scales, études, and solos daily. The scales you n
All-County audition have an asterisk, and are in bold. You will find that none of the stadieled in this packet have fingerings. Use
Brevard AlFCounty scale sheets to find a good fingering, or ask your teacher. These scales need to be reviewed throughout rither
to maintain them for the audition. It is strongly suggested ybu purchase étude books and solos to enhance this packet, which ig
sample of the standard repertoire. There is a list of suggested titles at the end of this packet.

Use resourcedo learn terms you do not know, listen to performance examahesview video and web casts to see proper techniq
action. Your library may have thdarvard Dictionary of Musicand there are numerous sites on the web that are excellent.

The following information is listed for each excerpt. Remember that dailpractice in small steps will help you develop into an
County Orchestra member!

Step | Suggested Title Composer/Arranger Publisher
Number | Timeline

In this area you will find instructional tips and information.

The following Next Geneation Sunshine State Standards are addressed in this packet:

MJ Course Standard HS Course Level MJ Course Standard HS Course Level
Level Level

Levels 2,3,4 MU.68.C.1.2/MU.912.C.1.2 All Levels All Levels MU.68.S.3.1/MU.912.S5.3.1 Level 6

All Levels MU.68.C.2.1/MU.912.C.2.1 Levels 2,3,4,5,6 All Levels MU.68.S.3.2/MU.912.5.3.2 All Levels

Levels 3,4 MU.68.C.2.2/MU.912.C.2.2 All Levels All Levels MU.68.S5.3.3 N/A

All Levels MU.68.0.1.1/MU.912.0.1.1 Levels 2.3.4.5.6 All Levels MU.68.S.3.4/MU.912.S.3.4 Levels 2,3,4,5,6

Levels 3,4 MU.68.0.2.2/MU.912.0.2.2 Level 6 All Levels MU.68.S5.3.6 N/A

All Levels MU.68.0.3.2/MU.912.0.3.2 All Levels Levels 2,3,4 | LACC.68.WHST.3.9/LACCO10WHST.3.9 Levels 2,3,4,5,6

All Levels LACC.68|_.§(S;Eifi|§g%?'g%RST'2.4 All Levels N/A LACN(IZU1:;LZZV\Q:-|§'I:'LS9 All Levels

All Levels DA.68.S5.2.1/DA.912.2.1 All Levels N/A MU.912.F.3.4 Levels 4,6

All Levels MU.68.5.2.1/MU.912.5.2.1 Levels 3,4,5,6 N/A LACC.910SL.2.4/LACC.1112SL.2.4 All Levels

All Levels MU.68.5.2.2/MU.912.5.2.2 Levels 2,3,4,5,6 N/A LACC.1112.WHST.3.7 Levels 5,6
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Stepl

Etude
Step 1A

October

“ All for Strings, Book 2”
#118: nABel bs of Freedom

Anderson and Frost

Kjos

1. Practice and perform tHeow liftsand 4" finger where indiated.Make sure thagachd!" finger noe matches the pitch of the open
string above it.

2. Play this excerpt witklétachgsmooth) bow strokes.

3. Use whole bows when playing the half notes, giving them their full value.

#118: Bells of Freedom 4 M 1
. ™ s MM ol ® "O’ N il ol '-F-'- > i )
Hige—p—o @ @ = J ' <
SA w2 ]
3
Etude October | “All for Strings, Book 2’ Anderson and Frost Kjos
Step B #10ARed River Vall eyo
1. Uselegato(smooth) bows andow lifts where indicated.
2. Make sure that you give the tied notes in mm. 4 and 8 their full value.
#10: Red River Valley
n & & . T’ M & = e & a
5% & =

ViolaMSRotation #2
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Etude
Step 1IC

October | “All for Strings, Book 2’ Anderson and Frost Kjos

o# 147 : i Mar a@h

Grandi oso

1. When practicing, play the notes marked with aa@rthe notewith short(staccato)ows.

2. fimfo

m enzerea fort®r moderately loud. Begin playing this excenpth a good tone and moderately lotiay theforte (i f) O

measures louder carefully making an audible difference

#147: March Grandioso: Allegro maestoso

M 4 4,
) . v N
Z C ) o ] . ]( = : \, ~ . ?_ J .’\
o * @ ~— —
Solo October | “All for Strings, Book 2" Anderson and Frost Kjos
Step 1 #50: AAcademi coOFestival Overt
1. Play this solo with @é&aché(smooth) bowingn the middle of the bow except wherstaccatobowing is indicatedby the dotsover
the notes
2. Inm. 7, play two up bows on the same bow by making a slight separation between each note.
3. Useyourffinger for the swéeSgh AEO in mea
4. Be sure to hold the tied note at the end its full value.
#50: Academic Festival M . VY
v oon .. oo b . Prrf P oe Lo L. L#
oo " i i e e
2.7 Z_- I I I I [ I | | | N —
[ ¥ ]
J
. ] ] » . ) ) - . . S
 ——  —— - - -
— | | — — ] — £
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Scales | October | G Major- 1%t octave

Step1 D Major - 2" octave

C Majori 1%t octave

1. All of these scales apdayed with the same finger pattern. Memorize the \wayshape of your hand feels.

2. Playing technique, toneandintonation can be improved when playing these relatively simple scales. Keep listening!

|C Major, 1st octave] J’ =72

- ] M _—
% —— — 1 i*dl -I dl CI j — [ T pr— Ir ‘l F—‘ T
s ; _JI_ _.I_ - - [ _——— _.I. —JI- —JI- ——— C_m— —JI-
| G Major, 1st octave] =72
M s M
n [em— I
T [l Ep  e— [ [ - -~ [— T rm— - I
M | [ — I o — i | [ [ i —— ~ |
| E—_ | | — | | uad [ _— ] - ] |
9t o E— I I I r r - [ —
|D Major, 2nd octave w =72
™ . @ . s M et
$o e = ® o p= = i
PRl [ - ' : : = —
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Etude

Step 2

Step A

November

“Foundat.

Studi

e s#11f or

t

he

Wohlfahrt

Fisher

1. Use aegato(smooth and connecteldpwing in the center of the bow in this excerpt.

2. Use your 4 finger where indicated and chegtur intonatiorby checking the note witthe open string of the same pitch name.
3. Similemeans to continue with this Wwaostroke until otherwise indicated.

#11: Allegro moderato

4 - simile 4 4
S > s s
—2 »—
:; 1 — i it i - ®
-
0 0 4 4
| — . — ?
T _-_i I _-_i 3 ™
> > &
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Etude | November|“ Foundation Studies#l¥ or t he Wohlfahrt

Step B

Fisher

1. Use your & finger where indicated and cheglur intonation by checking the notes wikie open string ohie same pitch name.

2. Play this excerpt usinglagato(smooth and connecteddw stroke throughout.

#13: Allegro moderato 4 .
4 4 — ® 5 = simile .
- = = = - - & 1 T & > 2 T - F——T-ﬂ
»
— = = = = = = - I e i o - I
o I ] I ] I ] ] — I = =
4
4 4 PR P " e - >3 # 4
| %
5 e = = e Fe =

Etude | November|“ Foundati on Studi es#6for the Wohlfahrt

Step L

Fisher

1. Use adetachébowing in the center of the bow in this exger
2. Use your 4 finger where indicated and cheglur intonation wittthe open string of the same pitch name.

3. Use longer bows on the eighth notes and shorter bows on the sixteenth notes, remaining near the center of the bow.

#6: Allegretto

4 4
2 2

e
\)

R

%

mf

bl

1
~e
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Solo | November | “All for Strings, Book 2" Anderson and Frost Kjos
Step 2 #82:Af Vol ga @®oat man

1. Playthis solo usindegatobows

2. This solo is in F major which means that you will use all I6#fidgers as wellasalow'f i nger on the f[A0Q

3. Use shorter bows on thehth notes and longer bows on the quarter n@ge your bowon the half notesothat you cargive
themtheir full value.

#82: Andante

A -

7

bidw

TG g - 2

‘_—U

!

P 7 P 7 (7

Y
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Scales
Step 2

November

F Majori 1%toctave
C majori 2" octave
*C Major —two octaves

*AHCounty Scale

Continually Review AlCounty scales from premiis steps!!

1. The F and QMajor oneoctave scales can be fingered the same way, but on different strings.
2. Combine the first octave §ale fromStep Onewith the second octave here, to make the detave scale.

|F Major, 1st octave] D=72

al ‘ M ,
82— — - e I — i ) |
7 Z [ I E— — [ { * P | [ - o [
<) P~ — [ [ [  — T — ! -
| C Major, 2nd 0ctave| .h =72
A - N il Py L] ™ -
D% . = > | T * [ = = e -
15 . ) I I — — | | |
[ *C Major, 2 octaves *All-County Scale | D =60-80
ml — >
2> ! | l ‘l o—f" |" I‘ AJ-IP- r- |" - ——
A ! = P — —] — | i = S —
-5 e
’ ™ .
) 5 [ e —
=== e ' —
d & > > d ——— -
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Step 3

Etude |January |[“ Foundati on St uBdolkls for the Wohlfahrt Fisher
Step 3 #20
1. Play this excerpt usingdétachéowing in the middle of the bow.
2. Use your & finger where indicated and check your intonation with the open string of the same pitch name.
3. Besuretoseahighf i nger on both the C and G strings for the F
4. As this excerpt begins on a C#, use a low first finger on this note.

#20: Moderato

4 4
4 1 Y :5.‘.-:\ /-T' 2 g — '.4.'_/—\

Sﬁﬂz | (/ﬂ—)\ I' o — el ! |
e Y- H

[ @ L——-—ﬁL

_.\_/ |—

- _4 4

m e £ - A > .
Y 1, — - X 1
27z - ' ' s _—
o 77

7 —
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Solo January |“ Al | f o,BoolsZ r i ngs
Step 3 #119: Marching Triplets

Anderson ad Fost

Kjos

1. Use asautillé (brushed) bowing for this excerpt.

2. Make sure to play high third fingers on the C# (on the G string) and F# (on the C string).

#119: Marching Tripletts
M

A

==

o

)
o
HEE

m==

i ve vl

N

b1
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Scales
Step 3

January

A Major - 1% octave
D Majori 1st octave

*D Major - two octaves *All-County Scale
Continually Review AlCounty scales from previous steps!!

1. Here are the firsbctaves of the Major and A Majorscales; both usehigh third finges.
2. Before you play the twoctave Dscale, review the second octave frBoales Step 1

[ *A Major, 1 octave *All-County Scale | J = 60-80

M . M
e i e . .- i
e e e e e e e e — o | —
[— ]
|DMaj0r, 1st octave|,b=72
’ M
Qs — [ o+ Fo [ — —— -
A = — =
| *D Major, 2 octaves *All-County Scale| J = 60-80
M -
H—o p— P — i -|'- -r_ — -|P- i—— I
ur = e | —— et ] | — — ! | -  —
i S E——— L | | I —— — —
o m—
’ M -
# - ® T o
10, — ; — e [ T e .
- —— I 1 S — —— — |
= * = - - * - — <
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Step 4

Etude |February |[“* 36 Studies, Op. 36" Kayser International
Step 4A A# 30
1. ThisexcerptisinBobmajoBe <car ef ul t osegpckpaviyen @laccidental is thdicateéddo(m. 4)
2. Usestaccatdbowings throughout.
3. Whereindicated, use yourfinger instead of an open string, making sure that it is the same pitch as the open string.
4. The termsemplicameans to play this excerpt in a plain and simple manner.
5. Make a crescendo in m. 5.
#3: Allegretto , 4
& . .
| L * . * — ] -.- . L
) Ho —— . . —
: E)V ; 1 = 1 1
[——— —— e I I
mf semplice
4
0 e o o
£e e e
7 » — i Y
[ ¥ J I N
reCr f
ViolaMSRotation #

Pagel6



Etude |February [“ 36 Studi"es, Op. 36 Kayser International

Step 4B A#90
1. Use astaccatobowing in the center of your bow.
2. This excerpt is in Eb major which uses Bbo6s, Ebds, and

3. Use an extended™4inger to reach for the F natural in. 3and on the Eb in m.,®ut ke sure that your hand remaindiirst position
after playing thesaotes.
4. Similemeans to continue with the specified bowing until otherwise indicated.

#9: Allegro moderato . | X4
: r] : simile 1 #
S A o » - o e
u[) A ] . P P —
' . | | |
P 44

| Py e o r ] 1 X4 3} £k &
[ Y PN i ? o — 9o T o] e

= C o o1 ——

L — _ I_
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Solo February |“ Cl assi cal and MaothleExcerptdMioiurkes?: Beethoven: International
Step 4 Symphony #3
page 6
1. Play this excerpt with staccatobowing in the middle of your bow.
2. Use low 29fingers throughout and low?*finger on your D and A strings.
3. Be careful to play the accidentals in miQ, 11, and 13.
4. Sempre pp e staccatoe an s i aylsoftarydsh wret 0 .
5. Similemeans to continue in this style.
Allegro vivace .
y simile
[ LV\ [>]
55%% :
Sempre pp e staccato
) Ln N N 1
FeAnd ) [ ¥ J Y 2 ]
5 R 5o & q ——
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Scales | February | EbMajori 1%toctave

Step 4 *Bb Major —one octave *All -County Scale

Continually Rexew AllLCounty scales from previous steps!!

1. These two scales can be played with the same fingering, but on different strings.
2. Start on a low2, and when you get to the open string, pull ydtifiriger back for a lowl..

| Eb Major, Ist octave | .b =72

M I M

P s e e e e e

|
h
4

|In
SESE

wbidw

| *Bb Major, 1 octave *All-County Scale U = 60-80

pema—

n|n._F_'P_‘_F'|F.P"!
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Step 5

Etude

Mar ch

“Foundat.

on

Studi

e’s

f

or

t

he

Wohlfahrt

Fisher

Step 5 A# 260

1.Use astrongdétachédowing throughout this excerpt alMioderato(moderate) tempo.
2.Make sure that yoplay this excerpin the correct key (Eb Major), but be careful play the accideitalhm. 4 and 8.

#260: Moderato
. e el et ® 0 el T
S Amar Q) o P - F’"+F|'h' s n—m
S e — o ol a0”? o ' i |
T F
f
P
, s T o2 o o .
N — " —— e e —
T — —— - —— |
o — | v *
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Class | March “Essenti alforJtremgshni que Allen, Gillespie, and Hal Leonard
Ensemble A#122: Yell ow Rose of Texaso Hayes
Step 5

1. Use smootlflegato)bowings for this excerpt.
2. Be sureto play a high third fingeroret€#6 s on t he G string.
3. Use ahooked bowingvhere indicated with two up bows connected by a slur. Make a small stop between each note playing t

secondhotestaccato.Thisis indicated by a dot over the note.

#122: Moderato - = 104 ! vy R
pei DL e ee ees, Seke
e ol —
5 .

f

ViolaMSRotation #2

Page21



Scales | March EbMajori 2" octave
Step 5 *EbMajor —two octaves  *All -County Scale
Continually Review AlCounty scales from previous steps!!

1. Combine theStep 4first-octaveEbMajor scale with this second octave for the fwataveEbMajor scale.

|Eb Major, 2nd Octave| J = 60-80

™

M - & .- -E e o b M o &

b—o — »

A~

I 5k |

| *Eb Major, 2 octaves *All-County Scale| J = 60-80
®

. M .y > " ® e o
[ WS ) > —f*
N s e 1
(D ] L > & 1

] ™ . :‘_— -

b — l 7 — =
B = : . 7 =
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Step 6

Etude | April |[“ 36 Studies, Op.20
Step 6A

Kayser

International

1. Use aspiccato(bouncedpowingthroughouthis excerpt.
2. Carefully practice the shift to third position on the D in m.4.
3. Be careful to make an audible crescendo in measure 4.

#26: Allegro

simile o 2
L T — - sprtZE
I I [ I | ‘%
P cresc.
4
o ® o' L0 41 0 0
I I N R N 2 2

ViolaMSRotation #2
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Etude Apri “ Found a tdiesdontheS/tola, Book 2 Wohlfahrt Fisher
Step 6B A #00

1. Find 39 position by replacing your 3rd finger with youi finger and moving your hand up.

2. After the shift in m. 3,y in 39 positionto the endhis excerpt.

3. Use adetachéowing i this excerpt

4. Be careful to play the accents strongly witkstaccatdow whereindicated.

#40: Allegro

o 3 3 3 3 3
]
| |
12 2 I J i i
v - : . - - = \_//
1 4 2 4 2
=> 3 3 2 1 - -
) > = | ; 0 »>— re 5
U[) ._-—.L PN &
~ v 3 3

Solo April ‘“Unaccompanied Cell o Suite #] Bach/Lifshey International
Step 6 APreludeo

1. Make you string crossings very smoothlyplay this excerpt in a flowing style.

2. Use the suggested fingerings to facilitate the adjacen

Prelude: Moderato .= 63-76

Y

RS
T

mp

espr.

ViolaMSRotation #2
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Scales | April G Major- 2" octave

Step6 G Major - two octaves *All -County Scale

Continually Review AlCounty scales fromrevious steps!!

1. Combine theStep 4first-octaveG Major scale with this second octave for the fwataveG Major scale.

‘G Major, 2nd octave‘ Jﬁ -7

e o r
- 2 = | = " 3 1 :
L M & .5 - 1I— - — — : 2 &> F ’ A o g 1 t Y
D9 .
%
| *G Major, 2 octaves *All-County Scale U = 60-80 o
o »
LN o 2o ®* £ - £ » . o
et T
- |
) ™ £
N o T I # -
S A z
3 ) . 7
ViolaMS Rotation #2
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Step 7

Etude

May “Foundation Studies for the Wohlfahrt Fisher
Step 7 A# 440
1. Practice each shift seaely and then in context of this excerpt.
2. Remain in third position until indicated by a fingering change.
3. Be careful to play the string crossings smoothly.
3
#44: Moderato 11/‘,_ £ £ o 3 4
- - e
-~ -—-—'—: o _._/.\ | __.—1
FY AN 6] m— | m—
L -‘l-r'f | \—-‘/"/ -r_ \d/ -‘[‘ | \—.-./"/
L d - =
1 'Q o 4
ﬁ = :_/F\, T —
3 A ' | > = —— :
7 — o r ¢ ;
— | v 4

ViolaMSRotation #2
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Solo May “Foundation Studies for the Viola, Book 2 Wohlfahrt Fisher
Step 7 A#570
1. Practice each shift separately before playing it in the excerpt.

2. Use an extended fourth finger for the harmonic notes which are indicated by the small circle above them. Be sure tHatgheedex
note matches the pitch of the harmonic.

3. Use a baclextensionin m. 5on the F#.

#57: Moderato

M 4 Y \/ 4 \1/ /'\ V
V 1 O Py o}
- o 3 4 3 - o £ o 2 1
L2 /—:‘- e ot —/ﬁ 2 e B T e e
"\Hn 7 - /4 ] _ﬂ.P_P_P_ / = /4 ] - H
= z_q w7 w7 a7 a7 V_
[ ¥ ] 7/ Fi 7/ Fi /d ’ Fi Fi ’

mf

V 2h 4

X1 Pl Y o 1 o £ 5 T~ o

£ o — o £ _ T o 2 o

L K\_ = 3 /;i — - o .'.ﬂ.F_ N o I I N = '.ﬁ'_ -
Yy U / / I / 1
el | PR ] < ]
a/ 7 1

(3 H;V, 7
ViolaMSRotation #2
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Scales | May F Majori 2" octave
Step 7 *F Major —two octaves *AllCounty Scale Continually Review AlCounty scales from previous steps

1. Review the first octavE Major scale fronScales Step &r Step § and then put the two octaves together.

|F Major, 2nd octave| jﬁ =72

-
M e o 2 £ T £ . s M e T o
Ty o £ —
L
| *I Major, 2 octaves *All-County Scale| J = 60-80
o = o
™ - .F _t 1 - 1= -: .F &
n-2 | _ : ’ <.
A > |
(3 Ao |
. ™ o
y 3 - -
-~
o ¥ I =
7 Py e |
u A —
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Step 8

Wolhfahrt Fisher

Etude | Summer |“ Fumdation Studies for the Viola, Book 1
in# 300

Step 8
1. Use whole bows for all of the sluemding with astaccatoeighth note.

2. Play the dotted, accented eighth notes very short and strong.
3. Be careful to make a distinct difference in the pitchamfeof the chromatic sixteenth notes.

#30: Allegro moderato
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Solo |Summer |“ Al'l for Strings, Book 3 Anderson and Frost Kjos
Step 8 A# 870

1. Practice keeping your half steps in tune by checking vy
2. Start practicing this excerptowly and gradually increasing the tempo.
3. Make your string crossings very smooth.

#87: Melodic Etude in F major
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Scales | Summer | Chromatic pattern on one string

Step8 ATurn aroundo at the top of the chromatic scal e

*Chromatic scale *AlCounty Scale

Continually Review AlCounty scales from previous steps!!

1. All the notes of a&hromatic scaleare a2 stepapart. It sounds different than a major scale. Practice slowly and carefully to p|
tune.

2. Play open strings after key notes to make suu are playing each note in tune. For example, play the first three notes of the
chromatic scale, ending @ and then play oped. Adjust your first finger to play in tune, and then try it again.

3. The last pair of note-C) should sound like athe notes next to each other in this s¢adehalf step apart.

| Chromatic Scale Patterns, 1 String]| D=7
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‘ Chrematic scale Pattern, "Turn Around" ‘
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Audition Selections:Middle School Viola Rotation #2

Excerpt #1 Summer “Essential Technique for String$s Allen, Hal Leonard
through the fi#129: Chorale in 6 Gillespie, and
audition Hayes
1. Practice each shift sepaght before trying to play it in the excerpt.
2. Start this excerpt in first position and shift back and forth from first to third position as indicatedfingénmgs.
3. Practice each shift carefully, checking the intonation with your open strings.
4. Use legato bowings throughout this excerpt and follow the indicated bowing marks.
5. Slow down at the end where a rit. (ritenuto) is indicated.

#129: Chorale in F )
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Excerpt #2 Summer “Artistry in Strings , Book 2 Frost and Kjos
through the i # 2:0Heme& Brandenburg Concerto #6 Fischbach
audition
1. Use adétachéowing in the middle of the bow for this excerpt.
2. Practice it slowly at first, gradualiyicreasing the speed until the performance tempo is reached.
#201: Allegro o= 100
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To best prepare for the audition, continually review the following AlCounty audition scales:
| One octave Major scales; Bb (including arpeggio)
| Two octave Major scale€, D, Eh F, G (including arpeggio)
| Two octave chromatic scal€:- C

Eight measures of sightreading will alsobe performed at the audition.
Routinely learning new @udes and solos will support your continual improvement and musicianship.

It is suggested thavery student purchase music in order to build a comprehensive library with a wide range
repertoire that includes technique books, solos, and ensembles. The following list of suggested standal
repertoire is an excellent start to a lifelong collection.

Suggested Resource Books for VioRlayers
Classical and Modern Works: Orchestral Excerpts from the SympRamertoire Vols. 1 and 2; Joseph Vieland, Editor
Allen, Gillespie, and Haye&ssential Technique for Strings: Intermediate Technique &udal Leonard
Bach, J. S.6 Cello Suites for Viola Sol@dited by Milton Katims; International Music Company

Wolhfahrt: Foundation Studies for the ViglBooks 1 and 2; Transcribed by Merle J. Isaac and Ralph Lewis; Carl Fisher,
Publisher

Kayser:36 Studies (Elementary and Progressive) for Viola Sblanscribed by Joseph Vieland; International Music Company
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